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Proxima Soft
roxima Soft is an expanded and remastered 
version of Proxima Nova Soft (2011). Both 
are rounded versions of my Proxima Nova 
(2005). Proxima Nova Soft was originally 

commissioned by MyFonts in 
2010 for use on its website. The 
following year, after numerous 
requests, I released it to the 
general font market. Because 
MyFonts needed only a few styles (Regular, Medium, 
Semibold, and Bold), that’s all I did at the time. Later 
I got requests to do a full family. This was easier said 
than done. After several false starts, nearly five years 
later, it’s finished. ♦ Proxima Soft has the same 48 
weights and styles as Proxima Nova—eight weights 
(Thin to Black), three widths (Normal, Condensed, and 
Extra Condensed), and both roman and italic for all weights 
and widths. There is one small difference—no small 
caps or old style figures. I included these in Proxima 
Nova, but I’ve never seen them used, so I reluctantly 
decided not to put them into Proxima Soft. (I may add 
them later if people actually do want them.) A Proxi-
ma Nova feature I do see used a lot is the set of alter-
nate characters—a, l, y, and G. Proxima Soft includes 
them as well. Proxima Soft also contains the same 
language coverage, including support for most Latin-
based writing systems as well as Cyrillic, and Greek. 
⊲ I would have preferred to keep the name Proxima 
Nova Soft, but there were some problems with that 
idea. First, there are limits to how long a font name 
can be. Proxima Nova already pushes the limits in 
the Condensed and Extra Condensed ranges, and 
adding the word Soft to every style and weight was 
not going to work. By calling the new family Proxima 
Soft, the font names will be exactly the same lengths 
in both families. Problem solved. The other, perhaps 
more important reason, is that the shared styles—
Regular, Medium, Semibold, and Bold—are not iden-
tical in design and spacing between the new and old 
version, which means that documents created with 
Proxima Nova Soft would have reflow issues if the 
new fonts were installed in its place, not to mention 
differences in appearance, especially at larger sizes. 
★ If you liked Proxima Nova Soft, you’ll love Proxima 
Soft. It’s got more of everything and makes a great 
companion to Proxima Nova. ■       —Mark Simonson

Proxima Soft Family

Proxima Soft Thin
Proxima Soft Thin Italic

Proxima Soft Light
Proxima Soft Light Italic
Proxima Soft Regular

Proxima Soft Regular Italic
Proxima Soft Medium

Proxima Soft Medium Italic
Proxima Soft Semibold

Proxima Soft Semibold Italic
Proxima Soft Bold

Proxima Soft Bold Italic
Proxima Soft Extrabold 

Proxima Soft Extrabold Italic
Proxima Soft Black

Proxima Soft Black Italic

Proxima Soft Condensed Thin
Proxima Soft Condensed Thin Italic

Proxima Soft Condensed Light
Proxima Soft Condensed Light Italic
Proxima Soft Condensed Regular

Proxima Soft Condensed Regular Italic
Proxima Soft Condensed Medium

Proxima Soft Condensed Medium Italic
Proxima Soft Condensed Semibold

Proxima Soft Condensed Semibold Italic
Proxima Soft Condensed Bold

Proxima Soft Condensed Bold Italic
Proxima Soft Condensed Extrabold

Proxima Soft Condensed Extrabold Italic
Proxima Soft Condensed Black

Proxima Soft Condensed Black Italic

Proxima Soft Extra Condensed Thin
Proxima Soft Extra Condensed Thin Italic

Proxima Soft Extra Condensed Light
Proxima Soft Extra Condensed Light Italic
Proxima Soft Extra Condensed Regular

Proxima Soft Extra Condensed Regular Italic
Proxima Soft Extra Condensed Medium

Proxima Soft Extra Condensed Medium Italic
Proxima Soft Extra Condensed Semibold

Proxima Soft Extra Condensed Semibold Italic
Proxima Soft Extra Condensed Bold

Proxima Soft Extra Condensed Bold Italic
Proxima Soft Extra Condensed Extrabold

Proxima Soft Extra Condensed Extrabold Italic
Proxima Soft Extra Condensed Black

Proxima Soft Extra Condensed Black Italic

Features
CASE-SENSITIVE CHARACTERS

(x-ray) → (X-RAY) 

PROPORTIONAL  
AND TABULAR FIGURES

12345 → 12345

FRACTION SUPPORT

2/3, 1/8, 53/72... 
→ 2/3 1/8, 53/72...

ORDINAL SUPPORT

1st, 2nd, 3rd, 4th... 
→ 1st, 2nd, 3rd 4th...

ALTERNATE CHARACTERS

Gladly → Gladly 
01 → 01

LIGATURES

ff fi ffi fl ffl fb fh fj ffj fk

DINGBATS

→←↑↓⊳⊲▲▼●★♦■☐☑✓⌘

EXTENSIVE LANGUAGE SUPPORT

ÐÞÝĀĈĐĘŊĠĦĬĶĽŐŞΣД...
ðþýāĉđęŋġħĭķľőşŧůσд...
EXTENSIVE CURRENCY SUPPORT

$¢€£¥ƒ₡₣₤₺₧₨₹
₫₦₩₪¤

The original from 2010.

THE ST RY OF

Proxima
Nova Soft
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Proxima Soft Display Sample Summary

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLE
PROXIMA SOFT THIN

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLE
PROXIMA SOFT LIGHT

A World of Peace and Plenty In Which Even the Humblest

FOR CENTURIES HUMANITY HAS DREAMED OF A MILL

FOR CENTURIES HUMANITY HAS DREAMED OF A MILL

PROXIMA SOFT REGULAR

PROXIMA SOFT MEDIUM

A World of Peace and Plenty In Which Even the Humbles

A World of Peace and Plenty In Which Even the Humble

FOR CENTURIES HUMANITY HAS DREAMED OF A MIL
PROXIMA SOFT SEMIBOLD

A World of Peace and Plenty In Which Even the Humble

FOR CENTURIES HUMANITY HAS DREAMED OF A MIL
PROXIMA SOFT BOLD

A World of Peace and Plenty In Which Even the Humbl

FOR CENTURIES HUMANITY HAS DREAMED OF A MI
PROXIMA SOFT EXTRABOLD

A World of Peace and Plenty In Which Even the Humb

FOR CENTURIES HUMANITY HAS DREAMED OF A M
PROXIMA SOFT BLACK

A World of Peace and Plenty In Which Even the Hum

individual might be free to exercise his unalienable right t

individual might be free to exercise his unalienable right

individual might be free to exercise his unalienable right

individual might be free to exercise his unalienable righ

individual might be free to exercise his unalienable righ

individual might be free to exercise his unalienable rig

individual might be free to exercise his unalienable ri

A World of Peace and Plenty In Which Even the Humblest
individual might be free to exercise his unalienable right to
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Proxima Soft Display Sample Summary

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLE
PROXIMA SOFT THIN ITALIC

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLE
PROXIMA SOFT LIGHT ITALIC

A World of Peace and Plenty In Which Even the Humblest

FOR CENTURIES HUMANITY HAS DREAMED OF A MILL

FOR CENTURIES HUMANITY HAS DREAMED OF A MILL

PROXIMA SOFT REGULAR ITALIC

PROXIMA SOFT MEDIUM ITALIC

A World of Peace and Plenty In Which Even the Humbles

A World of Peace and Plenty In Which Even the Humble

FOR CENTURIES HUMANITY HAS DREAMED OF A MIL
PROXIMA SOFT SEMIBOLD ITALIC

A World of Peace and Plenty In Which Even the Humble

FOR CENTURIES HUMANITY HAS DREAMED OF A MIL
PROXIMA SOFT BOLD ITALIC

A World of Peace and Plenty In Which Even the Humbl

FOR CENTURIES HUMANITY HAS DREAMED OF A MI
PROXIMA SOFT EXTRABOLD ITALIC

A World of Peace and Plenty In Which Even the Humb

FOR CENTURIES HUMANITY HAS DREAMED OF A M
PROXIMA SOFT BLACK ITALIC

A World of Peace and Plenty In Which Even the Hum

individual might be free to exercise his unalienable right t

individual might be free to exercise his unalienable right

individual might be free to exercise his unalienable right

individual might be free to exercise his unalienable righ

individual might be free to exercise his unalienable rig

individual might be free to exercise his unalienable rig

individual might be free to exercise his unalienable ri

A World of Peace and Plenty In Which Even the Humblest
individual might be free to exercise his unalienable right to
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Proxima Soft Display Sample Summary

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORL
PROXIMA SOFT CONDENSED THIN

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WOR
PROXIMA SOFT CONDENSED LIGHT

of Peace and Plenty In Which Even the Humblest Individual Might Be

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A W

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A W

PROXIMA SOFT CONDENSED REGULAR

PROXIMA SOFT CONDENSED MEDIUM

of Peace and Plenty In Which Even the Humblest Individual Might B

of Peace and Plenty In Which Even the Humblest Individual Might

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A 
PROXIMA SOFT CONDENSED SEMIBOLD

World of Peace and Plenty In Which Even the Humblest Individua

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A 
PROXIMA SOFT CONDENSED BOLD

World of Peace and Plenty In Which Even the Humblest Individu

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM,
PROXIMA SOFT CONDENSED EXTRABOLD

A World of Peace and Plenty In Which Even the Humblest Indi

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIU
PROXIMA SOFT CONDENSED BLACK

A World of Peace and Plenty In Which Even the Humblest In

free to exercise his unalienable right to the pursuit of happiness. This

free to exercise his unalienable right to the pursuit of happiness. Th

be free to exercise his unalienable right to the pursuit of happines

might be free to exercise his unalienable right to the pursuit of h

might be free to exercise his unalienable right to the pursuit of

might be free to exercise his unalienable right to the pursuit o

might be free to exercise his unalienable right to the pursuit

of Peace and Plenty In Which Even the Humblest Individual Might Be Fr
to exercise his unalienable right to the pursuit of happiness. This unive



ONM©  M A R K  S I M O N S O N  2 0 1 7         1 . 0 0 1 W W W. M A R K S I M O N S O N . C O M

Proxima Soft Display Sample Summary

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORL
PROXIMA SOFT CONDENSED THIN ITALIC

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WOR
PROXIMA SOFT CONDENSED LIGHT ITALIC

of Peace and Plenty In Which Even the Humblest Individual Might Be

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A W

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A W

PROXIMA SOFT CONDENSED REGULAR ITALIC

PROXIMA SOFT CONDENSED MEDIUM ITALIC

of Peace and Plenty In Which Even the Humblest Individual Might B

of Peace and Plenty In Which Even the Humblest Individual Might

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A 
PROXIMA SOFT CONDENSED SEMIBOLD ITALIC

World of Peace and Plenty In Which Even the Humblest Individua

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A 
PROXIMA SOFT CONDENSED BOLD ITALIC

World of Peace and Plenty In Which Even the Humblest Individu

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM,
PROXIMA SOFT CONDENSED EXTRABOLD ITALIC

A World of Peace and Plenty In Which Even the Humblest Indi

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIU
PROXIMA SOFT CONDENSED BLACK ITALIC

A World of Peace and Plenty In Which Even the Humblest In

free to exercise his unalienable right to the pursuit of happiness. Thi

free to exercise his unalienable right to the pursuit of happiness. T

be free to exercise his unalienable right to the pursuit of happines

might be free to exercise his unalienable right to the pursuit of h

might be free to exercise his unalienable right to the pursuit of

might be free to exercise his unalienable right to the pursuit o

might be free to exercise his unalienable right to the pursuit

of Peace and Plenty In Which Even the Humblest Individual Might Be Fr
to exercise his unalienable right to the pursuit of happiness. This unive
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Proxima Soft Display Sample Summary

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE AND PLENT
PROXIMA SOFT EXTRA CONDENSED THIN

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE AND PL
PROXIMA SOFT EXTRA CONDENSED LIGHT

In Which Even the Humblest Individual Might Be Free to Exercise His Unalienable Righ

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE AND

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE A

PROXIMA SOFT EXTRA CONDENSED REGULAR

PROXIMA SOFT EXTRA CONDENSED MEDIUM

Plenty In Which Even the Humblest Individual Might Be Free to Exercise His Unalie

Plenty In Which Even the Humblest Individual Might Be Free to Exercise His Unal

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE
PROXIMA SOFT EXTRA CONDENSED SEMIBOLD

And Plenty In Which Even the Humblest Individual Might Be Free to Exercise Hi

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PE
PROXIMA SOFT EXTRA CONDENSED BOLD

And Plenty In Which Even the Humblest Individual Might Be Free to Exercise

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF
PROXIMA SOFT EXTRA CONDENSED EXTRABOLD

Peace And Plenty In Which Even the Humblest Individual Might Be Free t

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD
PROXIMA SOFT EXTRA CONDENSED BLACK

of Peace And Plenty In Which Even the Humblest Individual Might Be F

the pursuit of happiness. This universal yearning is the essense of life itself, the spirit

right to the pursuit of happiness. This universal yearning is the essense of life itsel

right to the pursuit of happiness. This universal yearning is the essense of life it

unalienable right to the pursuit of happiness. This universal yearning is the es

his unalienable right to the pursuit of happiness. This universal yearning is

exercise his unalienable right to the pursuit of happiness. This universal

to exercise his unalienable right to the pursuit of happiness. This univ

In Which Even the Humblest Individual Might Be Free to Exercise His Unalienable Right to
the pursuit of happiness. This universal yearning is the essense of life itself, the spiritual



ONM©  M A R K  S I M O N S O N  2 0 1 7         1 . 0 0 1 W W W. M A R K S I M O N S O N . C O M

Proxima Soft Display Sample Summary

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE AND PLENT
PROXIMA SOFT EXTRA CONDENSED THIN ITALIC

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE AND PL
PROXIMA SOFT EXTRA CONDENSED LIGHT ITALIC

In Which Even the Humblest Individual Might Be Free to Exercise His Unalienable Righ

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE AND

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE A

PROXIMA SOFT EXTRA CONDENSED REGULAR ITALIC

PROXIMA SOFT EXTRA CONDENSED MEDIUM ITALIC

Plenty In Which Even the Humblest Individual Might Be Free to Exercise His Unalie

Plenty In Which Even the Humblest Individual Might Be Free to Exercise His Unal

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PEACE
PROXIMA SOFT EXTRA CONDENSED SEMIBOLD ITALIC

And Plenty In Which Even the Humblest Individual Might Be Free to Exercise Hi

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF PE
PROXIMA SOFT EXTRA CONDENSED BOLD ITALIC

And Plenty In Which Even the Humblest Individual Might Be Free to Exercise

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD OF
PROXIMA SOFT EXTRA CONDENSED EXTRABOLD ITALIC

Peace And Plenty In Which Even the Humblest Individual Might Be Free t

FOR CENTURIES HUMANITY HAS DREAMED OF A MILLENIUM, A WORLD
PROXIMA SOFT EXTRA CONDENSED BLACK ITALIC

of Peace And Plenty In Which Even the Humblest Individual Might Be F

the pursuit of happiness. This universal yearning is the essense of life itself, the spirit

right to the pursuit of happiness. This universal yearning is the essense of life itsel

right to the pursuit of happiness. This universal yearning is the essense of life it

unalienable right to the pursuit of happiness. This universal yearning is the es

his unalienable right to the pursuit of happiness. This universal yearning is

exercise his unalienable right to the pursuit of happiness. This universal

to exercise his unalienable right to the pursuit of happiness. This univ

In Which Even the Humblest Individual Might Be Free to Exercise His Unalienable Right to
the pursuit of happiness. This universal yearning is the essense of life itself, the spiritual
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The architectural scheme of the Fair was ex 
ecuted with the aim of frankly expressing th 
e temporary nature of the buildings and at t 
he same time maintaining complete aesthe 
tic harmony in the architectural, sculptural 
and landscaping plan. By way of contrast w 

9/10 PROXIMA SOFT THIN

The architectural scheme of the Fair was e 
xecuted with the aim of frankly expressing 
the temporary nature of the buildings and 
at the same time maintaining complete aes 
thetic harmony in the architectural, sculptu 
ral and landscaping plan. By way of contra 

9/10 PROXIMA SOFT LIGHT

The architectural scheme of the Fair was e 
xecuted with the aim of frankly expressing 
the temporary nature of the buildings and 
at the same time maintaining complete ae 
sthetic harmony in the architectural, sculp 
tural and landscaping plan. By way of con 

The architectural scheme of the Fair was 
executed with the aim of frankly expressi 
ng the temporary nature of the buildings 
and at the same time maintaining comple 
te aesthetic harmony in the architectural, 
sculptural and landscaping plan. By way 

9/10 PROXIMA SOFT REGULAR

9/10 PROXIMA SOFT MEDIUM

The architectural scheme of the Fair was 
executed with the aim of frankly expressi 
ng the temporary nature of the buildings 
and at the same time maintaining comple 
te aesthetic harmony in the architectural, 
sculptural and landscaping plan. By way 

9/10 PROXIMA SOFT SEMIBOLD

The architectural scheme of the Fair was 
executed with the aim of frankly expressi 
ng the temporary nature of the buildings 
and at the same time maintaining compl 
ete aesthetic harmony in the architectur 
al, sculptural and landscaping plan. By 

9/10 PROXIMA SOFT BOLD

The architectural scheme of the Fair wa 
s executed with the aim of frankly expre 
ssing the temporary nature of the buildi 
ngs and at the same time maintaining c 
omplete aesthetic harmony in the archi 
tectural, sculptural and landscaping pl 

9/10 PROXIMA SOFT EXTRABOLD

The architectural scheme of the Fair w 
as executed with the aim of frankly exp 
ressing the temporary nature of the bui 
ldings and at the same time maintainin 
g complete aesthetic harmony in the ar 
chitectural, sculptural and landscapin 

9/10 PROXIMA SOFT BLACK

The architectural scheme of the Fair was executed w 
ith the aim of frankly expressing the temporary natur 
e of the buildings and at the same time maintaining 
complete aesthetic harmony in the architectural, scu 
lptural and landscaping plan. By way of contrast wit 
h the skyscrapers of adjacent New York, Fair buildin 

9/10 PROXIMA SOFT CONDENSED THIN

The architectural scheme of the Fair was executed 
with the aim of frankly expressing the temporary n 
ature of the buildings and at the same time maintai 
ning complete aesthetic harmony in the architectur 
al, sculptural and landscaping plan. By way of cont 
rast with the skyscrapers of adjacent New York, Fai 

9/10 PROXIMA SOFT CONDENSED LIGHT

The architectural scheme of the Fair was execute 
d with the aim of frankly expressing the temporar 
y nature of the buildings and at the same time mai 
ntaining complete aesthetic harmony in the archit 
ectural, sculptural and landscaping plan. By way 
of contrast with the skyscrapers of adjacent New 

The architectural scheme of the Fair was execute 
d with the aim of frankly expressing the temporar 
y nature of the buildings and at the same time m 
aintaining complete aesthetic harmony in the arc 
hitectural, sculptural and landscaping plan. By 
way of contrast with the skyscrapers of adjacent  

9/10 PROXIMA SOFT CONDENSED REGULAR

9/10 PROXIMA SOFT CONDENSED MEDIUM

The architectural scheme of the Fair was execut 
ed with the aim of frankly expressing the tempo 
rary nature of the buildings and at the same tim 
e maintaining complete aesthetic harmony in th 
e architectural, sculptural and landscaping plan. 
By way of contrast with the skyscrapers of adja 

9/10 PROXIMA SOFT CONDENSED SEMIBOLD

The architectural scheme of the Fair was execu 
ted with the aim of frankly expressing the tem 
porary nature of the buildings and at the same 
time maintaining complete aesthetic harmony 
in the architectural, sculptural and landscapin 
g plan. By way of contrast with the skyscraper 

9/10 PROXIMA SOFT CONDENSED BOLD

The architectural scheme of the Fair was exec 
uted with the aim of frankly expressing the te 
mporary nature of the buildings and at the sa 
me time maintaining complete aesthetic har 
mony in the architectural, sculptural and lan 
dscaping plan. By way of contrast with the sk 

9/10 PROXIMA SOFT CONDENSED EXTRABOLD

The architectural scheme of the Fair was exe 
cuted with the aim of frankly expressing the 
temporary nature of the buildings and at the 
same time maintaining complete aesthetic 
harmony in the architectural, sculptural an 
d landscaping plan. By way of contrast with 

9/10 PROXIMA SOFT CONDENSED BLACK

The architectural scheme of the Fair was executed with the aim of 
frankly expressing the temporary nature of the buildings and at th 
e same time maintaining complete aesthetic harmony in the archi 
tectural, sculptural and landscaping plan. By way of contrast with 
the skyscrapers of adjacent New York, Fair buildings consist largel 
y of windowless, one-story structures, artificially illuminated and 

9/10 PROXIMA SOFT EXTRA CONDENSED THIN

The architectural scheme of the Fair was executed with the aim 
of frankly expressing the temporary nature of the buildings and 
at the same time maintaining complete aesthetic harmony in t 
he architectural, sculptural and landscaping plan. By way of co 
ntrast with the skyscrapers of adjacent New York, Fair building 
s consist largely of windowless, one-story structures, artificiall  

9/10 PROXIMA SOFT EXTRA CONDENSED LIGHT

The architectural scheme of the Fair was executed with the a 
im of frankly expressing the temporary nature of the buildin 
gs and at the same time maintaining complete aesthetic har 
mony in the architectural, sculptural and landscaping plan. B 
y way of contrast with the skyscrapers of adjacent New York, 
Fair buildings consist largely of windowless, one-story struct

The architectural scheme of the Fair was executed with the 
aim of frankly expressing the temporary nature of the build 
ings and at the same time maintaining complete aesthetic 
harmony in the architectural, sculptural and landscaping pl 
an. By way of contrast with the skyscrapers of adjacent Ne 
w York, Fair buildings consist largely of windowless, one-s

9/10 PROXIMA SOFT EXTRA CONDENSED REGULAR

9/10 PROXIMA SOFT EXTRA CONDENSED MEDIUM

The architectural scheme of the Fair was executed with th 
e aim of frankly expressing the temporary nature of the b 
uildings and at the same time maintaining complete aest 
hetic harmony in the architectural, sculptural and landsc 
aping plan. By way of contrast with the skyscrapers of ad 
jacent Ne w York, Fair buildings consist largely of window

9/10 PROXIMA SOFT EXTRA CONDENSED SEMIBOLD

The architectural scheme of the Fair was executed with 
the aim of frankly expressing the temporary nature of t 
he buildings and at the same time maintaining complet 
e aesthetic harmony in the architectural, sculptural and 
landscaping plan. By way of contrast with the skyscrap 
ers of adjacent New York, Fair buildings consist largely

9/10 PROXIMA SOFT EXTRA CONDENSED BOLD

The architectural scheme of the Fair was executed wi 
th the aim of frankly expressing the temporary natur 
e of the buildings and at the same time maintaining c 
omplete aesthetic harmony in the architectural, scul 
ptural and landscaping plan. By way of contrast with 
the skyscrapers of adjacent New York, Fair buildings

9/10 PROXIMA SOFT EXTRA CONDENSED EXTRABOLD

The architectural scheme of the Fair was executed 
with the aim of frankly expressing the temporary n 
ature of the buildings and at the same time maintai 
ning complete aesthetic harmony in the architectu 
ral, sculptural and landscaping plan. By way of co 
ntrast with the skyscrapers of adjacent New York, 

9/10 PROXIMA SOFT EXTRA CONDENSED BLACK

Proxima Soft Text Sample Summary
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LATIN CAPITALS

A B C D E F G G H I J K L M N O P Q R S T U V W X Y Z & 
 Á À Â Ä Ã Å Ā Ă Ą Ạ Ả Ấ Ậ Ầ Ẩ Ẫ Ắ Ằ Ẳ Ẵ Ặ Ǻ Æ Ǽ Ḃ Ç 
Ć Č Ĉ Ċ Ď Đ Ḋ É È Ê Ë Ē Ĕ Ę Ě Ẹ Ẻ Ẽ Ế Ệ Ề Ể Ễ Ŋ Ḟ Ğ Ģ Ĝ 
Ġ Ǧ Ğ Ģ Ĝ Ġ� Ĥ Ħ Ḣ Í Ì Î Ï Ī Į Ĩ Ĭ Ỉ Ị Ĳ � Ĵ Ķ Ł Ĺ Ļ Ľ Ŀ Ñ Ń Ņ Ň 
Ɲ Ó Ò Ô Õ Ø Ō Ő Ŏ Ǿ Ọ Ỏ Ố Ồ Ổ Ỗ Ộ Ớ Ờ Ở Ỡ Ợ Ǫ 
Œ Ṗ Ŕ Ŗ Ř Š Ś Ş Ș Ŝ Ṡ ẞ Ţ Ť Ŧ Ṫ Ú Ù Û Ü Ū Ů Ű Ų Ŭ Ũ Ụ 
Ủ Ứ Ừ Ử Ữ Ự   Ŵ Ẃ Ẁ Ẅ Ý Ÿ Ŷ Ỳ ȲỶỸỴ Ž Ź Ż Ð Þ
LATIN LOWERCASE

a a b c d e f g h i ı j k l l m n o p q r s ſ t u v w x y y z  
á à â ä ã å ā ă ą ạ ả ấ ầ ẩ ẫ ậ ắ ằ ẳ ẵ ặ ǻ æ ǽ á à â ä ã å ā ă 
ą � � � � � � � � � � � � ǻ æ ǽ ḃ ç ć č ĉ ċ ď đ ḋ é è ê ë ē 
ĕ ę ě ẹ ẻ ẽ ế ệ ề ể ễ ŋ ḟ ğ ģ ĝ ġ ǧ ħ ĥ ḣ í ì î ï ī į ĩ ĭ ỉ ị i j� ȷ ĵ ķ ł ĺ ļ ľ ŀ ł ĺ ļ 
ľ ŀ ñ ń ņ ň ŉ ɲ ó ò ô ö õ ø ō ő ŏ ǿ ọ ỏ ố ồ ổ ỗ ộ ớ ờ ở ỡ ợ ǫ 
œ ṗ ŕ ŗ ř š ś ş ș ŝ ṡ ß ţ ť ŧ ṫ ú ù û ü ū ů ű ų ŭ ũ ụ ủ ứ ừ ử ữ ự ŵ ẃ 
ẁ ẅ ý ÿ ŷ ỳȳỷỹỵ ý ÿ � ỳ ȳỷỹỵž ź ż ð þ 
LOWERCASE LIGATURES

fb ff fh fi fj fk fl ffi ffj ffl
LATIN LOWERCASE SUPERIORS

ʰⁿ
CYRILLIC CAPITALS

АБВГДЕЖЗИЙКЛМНОПРСТУФХЦЧШЩ
ЪЫЬЭЮЯЁЂЃЄЅІЇЈЉЊЋЌЎЏҒҰҚҲӉӨƏ
CYRILLIC LOWERCASE

аабвгдежзийклмнопрстуфхцчшщъыьэ
юя ёђѓєѕії јљњћќўџғұқҳӊөə
GREEK CAPITALS

ΑΒΓΔΕΖΗΘΙΚΛΜΝΞΟΠΡΣΤΥΦΧΨΩ
ΆΈΉΊΪΌΎΫΏ
GREEK LOWERCASE

αβγδεζηθικλμνξοπρςστυφχψω
άέήίόύώϊϋΐΰ 
FLOATING ACCENTS

ˆ ` ´ ˜ ¨ ˘ ˇ ˙ ˚ ¯ ˝  ̉ ΄ ΅ ˛ ¸  ̦

PROPORTIONAL & TABULAR LINING FIGURES

12345678900 112345678900
SUPERSCRIPT AND SCIENTIFIC INFERIOR FIGURES

(-.,$¢1234567890)(-.,$¢1234567890)
FRACTIONS

1/2 1/3 2/3 1/4 3/4 1/8 3/8 5/8 7/8 1234567890⁄1234567890
CURRENCY

$¢£€ƒ¥₡₣₤₺₦₧₨₹₽₺₩₪₫¤
MATHEMATICAL OPERATORS

+−×÷=≈≠±<>≤≥¬|¦^~◊√∫µ∂∑∏πΩ∆
DASHES, DELIMITERS AND CONJOINERS (STANDARD AND CASE SENSITIVE)

_-–—·• ()[]{}/\ _-–—·• ()[]{}/\
PUNCTUATION (STANDARD, SMALL CAP, AND CASE SENSITIVE)

.,:;…!?‽¡¿⸘¡¿⸘ '"‘’“”‚„‹›«» ‹›«» ′″
MISCELLANEOUS

#%‰ ®©℗™ ℠•@*†‡§¶ ° ℓ ℮ №  
DINGBATS

←→↑↓⊲⊳▲▼■●★♦☐☑✓⌘
LANGUAGES SUPPORTED

Afrikaans, Albanian, Asu, Azerbaijani, Azeri, Basque, Belarusian, Bemba, Bena, 
Bosnian, Breton, Bulgarian, Catalan, Chiga, Colognian, Cornish, Croatian, Czech, 
Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino, Finnish, 
French, Friulian, Galician, Ganda, German, Greek, Gusii, Hungarian, Icelandic, Inari 
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, 
Kamba, Kazakh, Kikuyu, Kinyarwanda, Koyra Chiini, Koyraboro Senni, Latvian, 
Lithuanian, Lower Sorbian, Luo, Luxembourgish, Luyia, Macedonian, Machame, 
Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Meru, Mongolian, 
Morisyen, North Ndebele, Northern Sami, Norwegian Bokmål, Norwegian Nynorsk, 
Nyankole, Oromo, Polish, Portuguese, Quechua, Romanian, Romansh, Rombo, 
Rundi, Russian, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian, 
Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, 
Swiss German, Taita, Tasawaq, Teso, Turkish, Turkmen, Ukrainian, Upper Sorbian, 
Uzbek, Vietnamese, Vunjo, Walser, Welsh, Western Frisian, Zarma, Zulu. 

NOTE: Access to extended language features requires application and/or 
operating system Unicode or OpenType support.

OPENTYPE FEATURES SUPPORTED

Standard Ligatures, Stylistic Alternates, Stylistic Sets (00-09), Case-Sensitive 
Forms, Class-Based Kerning, Proportional Lining Figures, Tabular Lining Figures, 
Slashed Zero, Fractions, Ordinals, Superscript, Scientific Inferior, Mark to Base, and 
Mark to Mark.

NOTE: Access to OpenType features requires application and/or operating system 
OpenType support.

Proxima Soft Character Set & Language Support
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ALTERNATE CHARACTER ACCESS

There are nine Stylistic Sets, providing flexible access to 
alternate characters in Proxima Soft. In applications that support 
it, the name of the Stylistic Set will be displayed (e.g., “School-
book Style”):

Set	 Name	 Roman	 Italic

1	 Schoolbook Style	 a l y → a l y	 l y → l y

2 	 Geometric Sans Style	 G a → G a	 G → G

3 	 Alternate Uppercase G	 G → G	 G → G

4 	 Alternate Roman Lowercase a	 a → a	  a*

5	 Alternate Italic Lowercase a	  a*	 a → a

6	 Alternate Lowercase l	 l → l	 l → l

7	 Alternate Lowercase y	 y → y	 y → y

8	 Straight Quotes to Primes	 ' " → ' "	 ' " → ' "

9	 Tabular One with Serifs	 1 → 1	 1 → 1

* no change

In programs that support Stylistic Sets, more than one Set may 
be applied at a time. For example, Stylistic Set 1 (the “Primer” 
Set) could be recreated by applying Sets 4, 6, and 7 all at once. 

Note that Stylistic Sets 4 and 5 affect roman and italic differ-
ently. If you prefer to have a two-story lowercase “a” in italic as 
well as roman, apply Set 5. The roman “a” will retain its normal 
two-story design because Set 5 has no effect on the roman. 
Similarly, if you prefer to have a one-story “a” in both roman and 
italic, apply Set 4 instead, which changes the roman but not the 
italic.

STYLISTIC MAPPING (PLAIN, ITALIC, BOLD, BOLD ITALIC)

In Microsoft Office and other Windows applications, Proxima 
Soft is broken into smaller “sub-families” that work with the I 
(italic) and B (bold) buttons on toolbars. 

Only the first member of each group appears in the font listing 
in such applications and is the “plain” style within that group. 
The others are “italic,” “bold,” and “bold italic” respectively:

Group 1: Thin, Thin Italic 
Group 2: Light, Light Italic 
Group 3: Regular, Regular Italic, Bold, Bold Italic 
Group 4: Medium, Medium Italic 
Group 5: Semibold, Semibold Italic 
Group 6: Extrabold, Extrabold Italic 
Group 7: Black, Black Italic

For example, to use Proxima Soft Bold Italic, choose Proxima 
Soft Regular from the font list and then click the I and B buttons 
on the toolbar (or use the keyboard shortcuts). Note: The “bold” 
button only works with the Regular style. The “italic” button 
works with all styles.

Stylistic mapping is the same for Condensed and Extra Con-
densed. Not all applications support stylistic mapping.  
Use of stylistic mapping is optional and not necessarily recom-
mended for some pre-press workflows.

Proxima Soft OpenType Support & Usage Notes


